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XX I'ACBIP AXBIPBI — XXI 'ACBIP BAIIIbI
TATAP JPAMATYPIUACEHAO MUD®OJIOT'N3M
hoM CUMBOJIU3M

(M. I'blily1o2KeB UKATHI MUCAJBIHAA)

B crarbe uccnenyoTes Xyn0KecTBEeHHbIE 0COOCHHOCTH UCIOIb30BaHUs MU(O-
JIOTHYECKUX U CUMBOJIMYECKUX CPEACTB B TATAPCKOW Apamarypruu kouua XX — Ha-
vana XXI Bexa. Ha npumepe aHanisa nbec BeAyLIEro TaTapcKoro Apamarypra muccie-
ayemoro neprona Mancypa [misi30Ba aBTOp MPUXOAUT K BBIBOAY, YTO IPUMEHEHHE
MH(POIOITHIECKUX NPUEMOB, CIUICTEHHE PEAIbHOTO U MPPEAbHOTO ILIACTOB M30-
OpakeHus1, CO30aHKUE YCIOBHO-aCCOLMATUBHBIX 00pa30B, CTpeMiIeHHe K hrocoduy-
HOCTH U NIPUTYEBOCTH HPHUBOAUT K PACLIMPEHHUIO XyHOKECTBEHHBIX TPAHHULl U YCH-
JICHUIO MHTEJUICKTYaJbHOH TEHICHIMH B CLEHHYECKOM JuTeparype pyOexa BEKOB.
[TomyueHHbIe pe3ynbTaThl CBUAETENBCTBYIOT O TOM, YTO Pa3BUTHUE MOJACPHUCTCKUX U
MOCTMOJCPHHUCTCKUX MPUEMOB CO3/1aeT BOSMOKHOCTD AN YIIIYOJIEHHOTO paccMoT-
peHust npodIieM O MPOLIJIOM, HACTOSILIEM M OyIyIieM TaTapcKoro Hapoja M CTPaHbl
B LIEJIOM, a TaKXKe MPOJBIKEHHS UJIeW BO3BpaTa K 3THUYECKUM KOPHSAM M TpaJuLy-
OHHBIM LIEHHOCTSIM. HeoTheMIIeMbIM 3JIEMEHTOM XYIOXKECTBEHHON CTPYKTYpBI HPO-
U3BEACHUH CTaHOBATCS 00Pa3bl-CUMBOJbI, B TOM YHCIE aBTOPCKHE, OTPa)KAIOLINE
HaLMOHAJbHOE CBOEOOpasue 1 crieluQuKy.

KiroueBble ciioBa: tarapckas apamaTyprusi, MUQoioru3anus, CHMBOIN3aLHs,
Manucyp ['nns308, MoTuB, npobnema, nzest, KOHQIUKT.

The article examines the artistic features of the use of mythological and sym-
bolic means in Tatar dramaturgy of the late 20th — early 21st centuries. Using the
example of an analysis of the plays of the leading Tatar playwright of the period under
study, Mansur Gilyazov, it is concluded that the use of mythopoetic techniques, the
intertwining of real and surreal layers of image, the creation of conditionally associa-
tive images, the desire for philosophy and parables leads to the expansion of artistic
boundaries and the strengthening of the intellectual tendency in stage literature of the
turn of the century. The results obtained indicate that the development of modernist
and postmodernist techniques creates an opportunity for an in-depth consideration of
problems about the past, present and future of the Tatar people and the country as a
whole, as well as promoting the idea of a return to ethnic roots and traditional values.
An integral element of the artistic structure of works are images-symbols, including
those of the author, reflecting national identity and specificity.

Keywords: Tatar drama, mythologization, symbolization, Mansur Gilyazov,
motive, problem, idea, conflict.

X raceip axwipbl — XXI raceip Gambl Tatap apaMaTypryusceHEH Tell
Y3€HYAICKIIOPEHHOH Oepce OyibIn, ToMyMH 91001 OaphIlika xac Oyii-
raHya, «dXJaKbli KbIMOIaHbI Y3 TPAIULUAIOPECHID 33719Y, (PaHTACTHK Ya-
panap KyJulaHy, TepJie CTHJIb hoM IOHOJENUIdp CHHTE3bI, KaHP YHKIIOpe
forainy, MU(QOTIOATUK allbIMHApra MepaKorark uty» [Jlasnermmna, 2022,
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c. 2] Topa. IIpecamapHbIH CIOKETHIH MH(OJIOTUK HUTE3Td KOpY, TapUXH
hoM MooHM XoTEpA9 cakIaHraH CUMBOJIMK hoM Muduk o0pasznapHbl Y39K-
K9 KyI0, MeTaopuK (pUKepIoy aJbIMHAPBIH KY/UIAHY XaJIBIKHBIH YTKOHE,
Oyrenrece hoMm Kmiouore TypbIHIATHl MPOOJIEMaTapHbl KAJIKy UTEN KYTo-
pepro, MUJLIU TaMblpiapra KaiTy hom TpaauinoH KeIMMMOTIOpHE TOPThIZY
HJICSICEH aJThl TIAHTa YbITaphIpTa MOMKHHIICK OMpa. MOHIBIN ocopIiopao,
Karbliij1o Oynapak, Oep Y3eHYAIEK KY39Teld: CYpPOTIOHIOH BaKblWrajap
BAaKBIT SITBIHHAH Xd3€prera Kaphblil, @ Mugdoaoruk oopasnap hom mudomnos-
THUK TPAIULIHSUIOPTS OaphIl TOTAIIKAH MOTHUBIIAP MU(OIOTHK (haHTaCTHKA
ToceH ana [Moparumos, 2003, c. 47].

huymukces, «MIUTH S3y4YbUIapBIHBIH TPAIUIIHOH peanu3Mm hom po-
MAaHTH3M KbICaJapbIHHAH YBITYBI, aJJapHBIH sSIHA 9190 (opmanapra, Me-
tadopanapra, apxeTuiapra, npooopasjiapra MepaKoraTb UTye 9100u
arsIMHapHBIH hoM IOHONIENIIIIOpHEH SHAPYBIH, MKAIH aHHBIH KYTIOPHKIIE
Y3Topeuuiop KHUepyeH, MUJUTH 9I00UATIapHBIH KaTiiayJibl YCEell FOJIbIH
Kypcoto» (Ap3amasos, 2016, 23), Oy y3eHUoJIeK TaTap ApamMaTyprusiceHd
JI9 Xac. O00uAT 0e1oH MUQOJIOTHSHEH, ThITBI3 Ypelien KUTYE dJiere 4op-
Jla COXHO oJ00UAThIHIA J1a sTHA Oep IOHoJIel OapiiblKKa KHIIYTQ 3Topred
oyna. 3. XokumHueH «XKen Oyraae» (1991), «Cy TebeHmo colroHem»
(1991), «Kumep 6acyb» (1993), «lllaiitan kyeHTbITB» (1999), ®. boii-
poMoBaHbIH «Annanap sreimby (1998), P. 3olinynnanein «Cartamkan
cagayraa» (2001), «Amuna» (2003), «Kazan arume» (2012), M. I'brii-
noxkeBHeH «buuypa» (1988—1989), «Mukynaii» (2019) nbecanapsia Oy
FOHOJICIIITOTe dCOPIOPHEH aublK MUCAJIIAphl num arapra MeMkuH. /1. Ca-
JUXOBHBIH «AJa kapraran Hopt» (1990), 3. XokumueH «Kyopaap iop-
Te» (1995), M. I'snitnoxxeBHeH «backerbonuct» (2002), A. XonuMHEH
«Kusy ypnay» (2006) kebek yeH, «aOCyp/l TeaTpbl» AJIEMEHTIaphl aKTUB
KyJIJIAHBUITAH 9COpiop mKar urend. M. [sritnoxkeBHeH «buaypa» (1988—
1989), T. Munnynnuaubsig «Caramry» (2001), «duBana» (2006), . Ca-
nuxoBHBIH «baszut» (2010) h.6. nmbecanapaa moxecHeH KyHE XaJloTeH,
HKEJIOHY-00PraJIoHYIOPEH CyPoTIIQy allla MKTUMArbIi-cosicy mpobiemanap
Y39KKo Kyena. Tern (ukepHe KUTKEpPY ©UYCH, IMapTIIbI-CHMBOJIUK 00pa3-
Jap, apxeTuIuiap, Meragopanapra MepaKaraTb UTY akTuBiaia, P. Xomu-
HeH «Aktambipaap uwie» (1989), Amanynnansi «Kaiire kbipay» (1992),
P. Corpnunen «Coiaran 0enazex» (1994), P. barynnanbein «Cupar kyme-
pe» (1996), U. 3oitnueBuen «Cyran youore» (2007), T. MUHHYIIUHHBIH
«Temm» (2009) h.6. mbecanap myHALIAIAPAAH.

Atan yTeNroH Y3€HYQJEKJIdp «Tarap ApaMaTyprusiCeHd siHa FOHO-
JCNIIdP, 3aMaH4Ya MOJICPH-TIOCTMOACPH ajJbIMHAPBI AJIBIIT KEPToH OIUII
Oynapak, KyIm4eJeK dCopiIope Tarap COXHO 9I00HMSATHIHAA SHA CY3, 919-
Ou-3cTeTHK TaObI KeOeK KaOyn utenron» [Munnyivaa, 2021, 6. 478]
npamatypr Mancyp I'siiinoxkes (1961) mwxarsiHaa aepyda KaJKy darbuia.
AnbiH «buuaypay (1988—1989) nbecacsl Oy xKohoTToH aepbIM UrbTHOApra
naek. JI.®. 3ahunynnuna onmere apamansl, 3. XokUMHEH «['acklp MOHBI»
hom Gamka kaiibep npamaiiap KeOeK, XaJlbIK AITOCHI HUTE€3¢HO KOPBIITaH
acap, au. hom anbl XX racelp Tarapiapbl Tapuxbl TyPbIH/Ia TOIT aBTOPJIBIK
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MHQBIH TYIBIPY ©Y€H KYJUIAHTaH OepeHYe dCOPIIOp POTEHD KepTel Kapblid
(Barunynnuna, 2016, c. 13]. be3nen kapaibiObI3ya, Xa3epre 3aMaH TeaTpbl
hom apamaryprusicens xac Oyiran «IapTibl XOJUIOPHE, XOTTa TYJbI Oep
MIAPTIIBl IOHBSUTAPHBI MOJIETIBIISIITEPY, SJIEre aKbUICHI3 Peajlb TOHbSIOBI3-
ra Typbl KMJITOH aepbIM Oep «UACSTIOpHE» KUTKEPY OUEH MaxCyC COHIaTh
gapayiapsl Oynasipy» [['pomoBa, 2013, c. 128] y3enuonere anere gpamana
TYJIbI YarbUIBIII Taba.

Byman kaiaraH aBbLIla TOMEpPEHEH COHI'bl KOHHOPEH KHYEproH
70 simbiiek Akcak KapTHBIH MH(OJIOTHK nepcoHaxkiap — Kapa >xannap
(LLIoymnomop) hom buuypa 6enoH oupantybiH CypoTioy, YbIHOAPIIBIK OCIoH
peainp OylMaraH JeHbsI KYpeHEIUIdpeH Oepra ypen Oapy aiia aBTop Keie
KYHEJICH/IOTE KapIIBUIBIKIIBI YH-XUCIOPHE KYPCOTI, IO MOI'bHICE»
TOLIEHYOCEHO MOHOCIOITTS 3UKE KOHGUIMKT TyAbIpaA.

JIL.X. JoynoTmmHa OUITeNIon YTKOHYS, XAIBIKHBIH MOJIOHH XOTEPCH-
JIO cakJIaHTaH HopT Xy»Kanapbl oOpasnapsl hom anmapra 6oisie Mmudoiro-
THK 3JIEMEHTIap Tarap dMQ0MATHIHIA — APAMaTyPrUsiAS 19, ATHPUSITT
1o, ipo3aza na (T. Munnymua, M. Teritmoxes, X. Ororos, P. [Ilopurnos,
I'. I'ettinemanoB, H. I'eliimataunoBa, P. Mexetaunosa h.6.) mehum ypbin-
HBI OMITIITOp hoM ASTHHK TapUXHBI YTKOH hoM KHIouok OenoH y3apa 09ii-
JIOHEUITS sIHAa/JaH Kapay IapmiapblHAa MUJUIM TEMAaTHUKAaHBIH aepbUITbI-
ChI3 eJielleHd dinonanop [asnermuna, 2022, c. 22-23]. M. I'biitnoxkes
nbecachliHaa Aa budypa — xanblkyaH, MIJIIA PyX O€JoH CyrapbUIraH, yi
TFanJIoIore UMHUHIIEK, KEIIEHEH KYHEJ YMCTAJIbIThl, PYXU THIHBIUJIBIK Ca-
TBIHJIa TOpraH 00pa3 (Vi 6um mo3zyue myeen, dHgan cakuviCol 2blHa, KYHel-
aap koswwl! [I'eritnoxkes, 2002, 6. 88]), o Kapa >kannap, kupecenua, Tap-
KaTy4bl KewIop Oynapak TOKbIUM HTeNd. AkcakHbIH Kapa sxanHap OenoH
mapTisl-paHTACTHK Kepouie, buaypa GenoH 3ukepce3 SHIoMaJIope ara
aBTOp XaJIbIK SI3MBILIBIHA, aHbIH YTKOHE hoM KuitouoreHo Oo9iine >KUTAU
WKTAMATBIA-COSICH MOCHAJISNIOPHE KYTIPI, 9COPID «peanucTtuk hom mudo-
JOTUK o0pasiap y3apa KyLIbUIBII KUTY allla TaTap aBbUIIAPBIHBIH IOKKa
YBITYbl, MUJUIM TPAJULUATIOPHE OHBITY KeOeK npobiiemanap sSKThIPThLIa»
[Axmamymmun, 2012, ¢. 491]. Y30k repoil ocopao UIACOJOTHST OaChIMBI
acThIH/IA Y3 KbIHOJIACKHIH IOTAITKAH, Tomepe Oye MIOXCU (PUKEPEH KbIUKbI-
PBITT OUTYZIOH KYPKBIIT SIIIIOTOH TOTAITUTAP PEKUM KOpOAaHHAPBIHBIH KbICII-
Ma o0pa3bl Oynapak TOKBIUM HUTEID.

OcCop TyKbIMachblHa KepTearoH Mocadup o06paszsl mudonorusas hom
raceIpjap 4ure tarap Ipo3achbiHJa MIAKThIM emr oyparaH Xo3blp Mabsic
00pa3bl OesoH aBazfail. TOPMBIIIBIHBIH KHEPEHKE YopiiapblHaa AKCak-
Ka SIpJIOM KyJbl cy3raH MocaupHBIH aHbIH HOCEIT JOBaMUblIaphl SHbIHA
Kkmrye hoM simrb OybIH BOKHWJUIOPEHEH KapTHBIH YTEHEUEeH KUPE Karybl MUJI-
71 roped-raJoTIopHEH, JUHU bIIIaHYJIapHbIH, 9XJIaKbli KbINMMOTIOPHEH
FOTQTYBIH KYPCOTd, hoM Oy KypeHel aTelCTHK 3aMaH HOTHXKIce Oylapak
aHJjanpUIa. Onere pukep aBTop TapadblHHAH )KUMEPEIToH KoiiMa CUMBO-
JIBI allla HBITBITBUIA, Oy MIApTIbl OOpa3Hbl KyJUIAHBII, ApaMarypr OoxeT-
JIe TOPMBIII KOPY TYPBIHAATBl COBET YOPBI MU(DBI )KUMEPETYeH KYPCOTa:
Xozep kouma 6e3ea Homacmaea? Aycwin, xcumepencen — Kupazce bemme.
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<...> Kupoxnape 02 wiynkadap eena uoe! JKobep-scaganapoan caxnan,
bOana-Kazanapoan blbIKaan mopa anovimul Kotumanapwiy?! [I'bIinoKeB,
2002, 6. 57].

OCopa9, TOTPHIKJIBUIBIK, KHJIQUOKKO ©MET-bIIIAHBIY CHUMBOJIIAPHI
Oynapak, HATE3, YT MIAPTIBI oOpasznapbl MehuM ypeIiH OWIH, anap y39K
TEePOMHBIH HOCEJIEHO T'eHd TYTes, 8 TOMYMOH, TaTap XaJIKbl SI3MBIIIBIHA
MOHOCA0oTIIe Ouperd. Hures Tarap XalKbIHBIH MHJUTH aChUTbI CHMBOJIBI
Oyrca, yd4ak yThl MHJUIH TOpe(d-raIoTiop OSJIoH acCOMHANMsIIoOND, hoMm
oJiere CMMBOJIMK oOpasnap ama ©O. EHuKHHEH «OWUTEIMOToH BaChISITHY
(1965), T. MunnynnunubiH «Hure3 tanutapsn» (1968) acopiiope apachis-
Jla MTHTEPTEKCTYyallb AJIEMTS OapJibIKKa KHJICT, dTHUK TaMbIpiiapra KauTy,
MUJUTH Y3aHHBI TOPT'BI3Y allla TbIHA XaJIBIKHBIH KHJIQUare Oyiiadak, JUTroH
(bukep KeUonTeId.

«Tapuxu puBasTHIOP, TOTPHIKIIBI, apXauK ChI(aTIIapHBIH Y3TopeIl-
Ce3 CaKJIaHTaH MOT'BHOCEH adapra MOMKHHIICK OMper, Xd3epre YOpHbBIH
KOHY39K MOCHOJIQIOpEe, MUJUIM TPAAULHUSHEH YTKoHe, Oyrenrece hom
KHJIQUOTeHd HUCOOTIE SI3MBILIBI TYpbIHAA YyHaHylnapra 3Topred Oysa»
[Amunesa, 2012, c. 13]. Onere y3zeHuasniek M. I'bliiJIoKEB y3€ KaHPBIH
«MmenoapamMazaH GaHTacMaropusra» aumn ounrenoraH «Mconmeces?!»
(2019) nmbecacblH XapakTepiblii. OcopHeH Hure3zeHo MBan ['po3Hblil Ta-
padbeinHan Kaszan XaHIIBITH siynan ajlblHTaHHAH COH, ypMaHHap/aa, cas-
JIBIKJIApJia Ka4dbIll TOMEP UTKOH TaTap XaJIKBIHBIH Oep-OepceH conamiioy
cy3eHo 0oilie pUBasiTh CANIBIHTaH. ABTOP YKY4YbITa, «UCOHMECE3?» PUTO-
PUK cOpaBbl OEJIOH MOPKATaTh UTEIl, TaTap XaJIKbl SI3MBIIIbI, aHBIH YT-
KoHe hoM kuItouare, OEpIOMIIEK MACHAJIAIOPEH KYTIPd, KelleaopHe oep-
Oepceno kapara Ourapad Oynmacka 4akbipa.

[TbecanbIH croXeThl MUIUTH 00iipoM — CabaHTyl annbiHHaH Mciamos-
Jap ramIdceH 1o OyiraH BaKbIUTaJIapHBI CYyPOTIIOYTS KOPBUIraH. AJITHI Oep-
TyraH apachbIHAArbl TYTaHJIBIK MOHICOOOTIIOPEH caiijlay MOTUBBIH Y39KKQ
KyeIl TaCBUpJIAy aIlia, ApamMaTypr KOH(PJIUKTHBI raJejuIeK, MOPXOMITIEIIeK,
KelIeJIeKIIeIeK KeOeK KyNTrachIpIIbIK pyXH KEIHMMOTIIOp hom Gurapaduibik
XOKEM COPIoH OyreHre KoH Bas3TbIATE apachlH/Ia Kopa. OCOpHEH OepeHde
KYPEHEIICHHOH COHIBICBIHA Ka/Iop Y39K YPBIHHBI Omitomn Toprad CabaHTyi
Garanacsl (konra) oOpassl TaTap XaJKbIHBIH MUJUIM PYXBbI, Oepaomiiere
CHMBOJIBI Oynapak kaOyn utend. [Ibeca, OIBKIIOp 9COpIIOpeH XoTepio-
TETI, SIXIITBUTBIKHBIH SIMAHJIBIKHBI )KUHYE OCJIoH ToMaMJlaHa: TepOonIapHbIH
y3apa TyraHjiblKk MOHOC0dTIIope HbIrbiray, CabaHTyii OaraHacblHa MEHETI,
0oxeTsie MaTyp TOPMBIIIKA Ky4ye PYXH achbUUIapblHa KUPE KaWTy OeloH
ACCOLMAIMSIOHS. OCOPHEH TOIl HUJIesCe TaTap XaJIKbIH MIJUIST Oysapak
CakJIapra 4akbIpyra KOpbUITaH, 9 aHBIH aJIIIapThl — MHJIIH Y3aHHBI YCTEPY,
TPATULIHASIIOPTS, OXIIAKBIA KEIMMMOTIIOPTS TyTPBUIBIK Cakiiay, TUTOH (ukep
yTKopend. Mudomoruk mMaTepuainbl HUTE3 UTY, pallioHallb hom uppanu-
OHaJIh OAIIUTAHTBIWIAP KYIIBUIBIIT KUTY, PyXH KbIOIaHbI, MUJUIA HUTE3HE,
Oep/IoMIIeKHE aHJIaTKaH KOJIra, IMe4oH KuOoHe, HOPT CUMBOJUIApbIH KyJUla-
HY TOII UJesTHEe KOUOHTYTd Xe3MAT UTI.
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«Seenr KbIMMMOTIIOPEHEH TaMbIp/IaH Y3T9pye, MOHA KaJIop bIIIaH-
raH, XoTTa TaOBIHTaH WJieajUIapHbIH IOKKa YbITYBI JApaMaTypriapHbl yT-
KOHHEH TBIHOpoTIIE COXM(AIOPEH, TOPMBIMI-UbIHOAPIIBIKHEI, SIHA THUII
repoIapHbl, KapIIBUIBIKIIBI SIIISOCIITHE YarbUIABIPYHBIH Y3E€HUYQJICKIIE
anpIM-4apaiapblH 33J9YTd 3Topa» [3akupxkanos, 2019, 6. 320]. «buuy-
pa», «Mcormeces?!» mpamManapbIHia KYTOPEIToH MIO0ATBISIITEPY MapT-
JaphIHAa MUJUIH Y3TOHTJUIEKHE, MOJIOHM hoM pyXH KbIMMMOTIOpHE Cak-
JIar Kalty 3apypJibirbl Mochbanainope M. ['eiiinoxkeBHeH «Mukynai» (2019)
MbECcachIHIA Ja Y39KKS Kyesia. ABTOp Oy 9COpPEHId KUTAN MpoOIeMaHbl
YarbUIIBIPYHBIH Y3€HYQJIEKJIE aJbIMBbIH CaWJIbIl: 9coOpHE MOHJIOApaMa
JKaHPBIHJIA MKAT UTY allla XaJIbIK SI3MBIIIbI, aHBIH KUJI0YoTe Mpo0ieMachiH
aepyda KMCKEH UTeIl KyI0 MOMKHUHJIETeH Tala.

Hpamatypr Capca3kyJsl AuIl aTajraH KepollIeH aBbUIBIHBIH OepIoH-
Oep kemrece MUKyJTaifHBIH XaTHPAJISPE allla yKydIblra T€POHHBIH TOPMBIIIT
IOJIBIH 09s1H UT9. I1becaHblH KOMIIO3UIIMOH TO3€NelIe 03aK eljiap suIrbi3-
JBIKTa TOMEP KWYEPTroH IepOHBIH Y3-Y3€ hoM 4apachI3iabIKTaH y3 KyJuia-
pbl OeroH sicaran Kypuakjap OeJoH MOHOJIOThIHA Kopbuiran. Kypener-
TOH KypeHelKo MuKynalHbIH OyreHre TOPMBbILIbI, KYHEJ XalaoTe aublly
0esoH OeppPITTOH, y3raH roMepe 19 Ky3 ajapliHa KuTepen O0acTeipbuia, hom
yJ1 aepbIM Oep KeIIeHEH S3MBIIIbI ThIHA TYTeJ, o TaTap XaJKbIHbIH XX ra-
ceipaarsl Pyc-smnoH, bepenue Getenaenss, [ paxxgannap, Mkenue 6eTeH-
JIOHbsI, O(QTraH CyTbIIUIAPHI, IIIOXEC KYJIBThI, aTeUu3M OeJoH Ooiie daku-
rajbl Bakblrajapra MeHoco09TIIE TApUXU YTKOHE Oyliapak Kalysl UTed.
ABTOp, CIOKETHBIH HUTE3EH «KEUKEHS aBbULIIAPY SI3MBIIIBI POOIeMaChiH
caJiblll, Kelre hoM XakuMHUSIT, HI9XeC hoM )KOMIBIATE KeOEK KUTAN HIKTHU-
MArbli-CosiCH MOChAIIAJIOPHE KYTOPa.

N.YO. Kupunosa, uyBai apamaryprsl M. Kapsirunansiy «Kykkykind
cexe™» («Kykene corarey», 2016) npamaceia M. ['eliinoxxeBHeH «Mukymnain»
Jpamackl OSJIOH YarklITEIpMa IUIaHa ©MPIHETI, TbeCATaAPHBIH Y39K repoii-
napsl — bepenue ['eHnanuitHbig 12, MUKYIaiHBIH J1a Y3 ©CIOPEHS aBBLIHBI,
aHbIH O€JIoH Oepro MWUIM JOHBSHBIH Oep eJeLIeH 10 cakijiay KeOeK yTon
OyJIMacJIBbIK aBbIp WOK ajiraH MUJUTH Tepoiiap OyITybIH acCBHI3BIKIIAI OHUT
[Kupumnosa, 2021, c. 51]. By xohatton anap P. Xomunuen «Oubl 10IHBIH
Ty3aHbD» MOHO/paMackl repoe Hoyxo0op OemnoH 1o aBa3mami. Oiere mep-
COHAXJIAp eYece 10 — XaJIbIKHBIH OybIHHAH OybIHTa KY4Yell KHJITOH KYHEI
OallIBITBIH Y3JIOPEH/I9 KaJepiian cakiayubliap. CroKeTHBIH YTKoHAore hom
repOMHBIH OyTeHre KOH BaKblMranapbl Oepra ypesen 0apyra HUTe3JIoHYe,
Y39KK9 SUITBI3JIBIK MOTHUBBI Kye€lly, TUPOH MCHUXOJOTU3M YKYUbIHBI SIIIQY
hom ynem kebGek MoHrenek Qoncodu TOMICHYAIOP TYpPBhIHAA YHIIAHBIPTa
MYKOYp UTd. Temn pukepHe THPOHOUTYS CUMBOJHMK OOpa3IapHBIH PO
aepydya MehuMm. MukynaifHbIH y3€ scaraH Kypuakiap OejoH ceilnomrye,
SITBHU «Kyp4ak yeHbD» [. VicxakbIiHBIH «Kypuak Tye» («Vke ie3 engaH coq
uHKBIMpas», 1902—1904) GenoH aBa3maluIbITbl SITBIHHAH XaJIBIKHBIH MUJI-
70T Oynapak 06eTy KypKbIHBIYBI TypbIH/Ia KUCATS. ABTOP aHBIH TOI co000eH
XaJBIKHBIH MUJUTM aChUIbl, MUJUTH PYXbI, TOpe(d-ragstinope roraigyra 0oi-
non Kapelii. Kym emtap 1oBambIHAa KapaHTbUIBIK O€I0H KOPIIIE SIISroH
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Muxynaii (bemen mupa-roHb02 02 ym acape 1kK... Mena wiyna Kypa wam
Kabwvizvin Kysim oa unde. Kewenap xypen mopcvin: monoa ane mopmviu
bemmacan... [I'siiinoxes, https:// rusdall.ru/tat/20201117/33843/Mikulay.
html]) aBpuLTapHBIH O6€TY CO000EH YTCBHI3NIBIKTA, CYCHI3JIBIKTA KYPd (Vm
ma, 1011 0a 10K asvlioa... [lllyna Kypa bepremuern 02 agviiea Kupe Kaumacl
Kunmuoep oun yunviim. Hu xyne, nu ionol, nu ymot jox! [['biiisioxkes, https://
rus4all.ru/tat/20201117/33843/Mikulay.html]). Yn hopkenne aBbUIHBI
ALIOTY eMeTe OEJIOH AJIEKTP JaMIIOYKAJIAPbIH TUKIIEPD, UCKE YUPKIYIOH
aJbll KaWThUIraH OajaBbI3/aH 1IOM sicall KaObl3a. OMeETCe31eK CUMBOJIBI
Oynapak aHJIallIbUITaH TalUIaHABIK HOPT oOpasziaphl SHOLISCEHIre YT,
IIOM, CY, FOJI CHMBOJUIapbl KHJIOYOKK 6MET MOTHUBBI Oylapak stHrbIpall aja.
JlvH HOpThIHHAH aJbIHTaH OajlaBhI3 IMIOMHOH TOIIKOH SIKTBUIBIK KEIICHEH
pPyX¥ TapMOHMSICE, KYHEJ THIHBIWIBITBIHBIH HUTE3€ IIyJIail YK TUHIO Oy-
JYBIH UCKOPT. OCIpAre accoruaTuB oOpasiiap, CUMBOIUIAP SIPIOMEH/IQ
aBTOP, KapaHIbUIBIK hoM SIKTBUIBIKHBI KallMa-Kapllbl Kyeml, Kellle sIloe-
LIEHEH MarbHAce HUIQ? MUTaH (asncau copayHbl KyTapa. Llyn poemte,
aepbIM aBbUI hoM aepbhIM Kelle S3MBIIIBIH CYpPITIdy ama TOMyMMUJUIOT
SI3MBIIITBI TypBIHJA YHJIAaHYJIapra HATE3JIOHTOH, Y3EHUYOJIEKIIEe CIOKETKA KO-
pBUITaH, MIApTIIBEI abIMHApTa hoMm cumBoIapra 6ait « Mukymnaii» MoHOIpa-
Machl 6estoH M. [bliinokeB MIIUTA hoM pyXy KbIMMMOTIIOpPHE TOPTHI3Y hom
anra taba cakiay 3apypibIrbl TypbIHAA (PUKEP YTKIPD.

Hotuxa sicam, mryHs! aiiTtepra MeMKHH: XX Tacelp axbIipbl — XXI ra-
chIp Oalrbl Tarap COXHO 9A00MATHIHAA JIACKIIBI YPbIH TOTKaH M. I'britino-
YKEBHEH aepbIM OCOPIIOPEH aHAIN3JIAy KYPCOTKOHYO, QJIETe YOp Tarap Japa-
MaTypTHsICe «3JICK ThICJITaH TeMaapra hoM MOTHBIIapra MOPIKIrarTh UTY,
ctokeT hoMm kommo3unus kopyra hoMm Kynrepie xapakrepiap TyabIpyra
MOHOCO09TIIe TOKpUOI sicay arra TeMaTUKaHbIH 0aeThUTybl hoM mpoOiemMa-
THUKaHBIH KUHOIOoe OelloH Xxapaktepnana» [lllapumnosa, 2022, c. 128], ana
911901 ambIMHAP TOPJIENIETEHd OMTHUTY Xac. Mu(omno3Tuk aabIMHAp Kyi-
JaHy, MAPTIBI-ACCOIMAaTUB 00pasiap, CHMBOJUIAP TYABIPY, CYPITHEH peallb
hoM mppearnp KaTaaMHapBI YPEIMACE COXHO OOUSATHIHIA HHTEIUICKTYaTh
TEeHJICHIIUSHEH KOYQIOCHO KUTEPd, TaTap XaJIKbIHBIH YTKOHE, OyreHrece
hoM kuouarena 09iiyie MOCHAIQIOPHE TUPOHTEH Kapay, IIyJald YK 3THUK
TaMmbIpjapra Kupe KaiTy hom pyxu KbIMIMMOTIOpHE TOPIbI3y UACACEH YT-
KOpPY MOMKHHIIETE TyIbIpA.
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